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Nk=kksa ds fy, funsZ'k

1- bl ç'u&i=k ds feyrs gh Åij fn, x, fu/kZfjr LFkku ij viuk

vuqØekad fyf[k, A
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bekuq,y dkaV ds lkSan;kZRed fu.kZ; esa fu"dke vkuan ds fl¼kar dk

lekykspukRed fo'ys"k.k dhft,A lkSan;kZuqHkwfr dh O;k[;k esa bldh

'kfDr;ksa vkSj lhekvksa ij ppkZ dhft,A

7. Discuss Ananda Coomaraswamy’s critique of mimesis

and his conception of art as a transformation of nature.

How does his view redefine the purpose and function

of art?

vkuan dqekjLokeh }kjk vuqdj.kokn dh vkykspuk rFkk dyk dks

çÑfr ds :ikarj.k ds :i esa ns[kus dh voèkkj.kk dk fo'ys"k.k

dhft,A mudk n`f"Vdks.k dyk ds mís'; vkSj dk;Z dks fdl çdkj

iquiZfjHkkf"kr djrk gS\

8. Explicate and critically evaluate Sri Aurobindo’s theory

of art as an expression of higher consciousness. In

what ways does this perspective integrate aesthetic,

spiritual, and intuitive dimensions of art?

Jh vjfoan ds bl fl¼kar dh O;k[;k vkSj lekykspukRed ewY;kadu

dhft, ftlesa dyk dks mPprj psruk dh vfHkO;fDr ekuk x;k gSA

;g n`f"Vdks.k dyk ds lkSan;kZRed] vkè;kfRed vkSj vartZukRed

vk;keksa dks fdl çdkj lekfgr djrk gS\
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2- fdUgha ikap ç'uksa ds mÙkj nhft, A

3- lHkh ç'uksa ds vad leku gSa A

4- bl ç'u&i=k dk mÙkj vaxzsth ;k fganh fdlh ,d Hkk"kk esa nhft,] ysfdu

lHkh mÙkjksa dk ekè;e ,d gh gksuk pkfg, A

1. Critically examine S. K. Saxena’s reconstruction of

the Rasa theory as a mode of aesthetic experience.

How far does it succeed in bridging classical Indian

aesthetics with modern aesthetic theory?

,l- ds- lDlsuk }kjk jl&fl¼kar dks lkSan;kZuqHkwfr ds :i esa iqufuZfeZr

djus dh lekykspukRed leh{kk dhft,A ;g 'kkL=kh; Hkkjrh; lkSan;Z'kkL=k

vkSj vkèkqfud lkSan;Z&fparu ds chp lsrq LFkkfir djus esa fdl lhek

rd lQy gS\

2. Analyze Shyamala Gupta’s conception of creativity

as constitutive of art. Discuss its implications for

understanding the relationship between art, beauty,

and artistic production.

';keyk xqIrk ds vuqlkj l`tu'khyrk dyk dk ewy rÙo gS&bl

voèkkj.kk dk fo'ys"k.k dhft,A dyk] lkSan;Z vkSj dykRed l`tu

ds ikjLifjd lacaèk dks le>us esa blds fufgrkFkks± ij ppkZ dhft,A

3. Critically explain Paul Valery’s central argument in

his essay “The Idea of Art.”

ikWy oSysjh ds fucaèk ¶dyk dh voèkkj.kk¸ ds dsaæh; rdZ dk

lekykspukRed foospu dhft,A

4. Expound and critically assess Susanne K. Langer’s

theory of art as presentational symbolism. In what

sense is art a “form of feeling” rather than mere

representation?

lqlku ds- ySaxj ds çLrqfrd çrhdokn ds fl¼kar dk foospu ,oa

lekykspukRed ewY;kadu dhft,A fdl vFkZ esa dyk ek=k vuqdj.k

u gksdj ¶Hkko dk :i¸ gS\

5. Examine  M.  Hir iyanna’s  account  of  aes the t ic

experience with special reference to the problem of

universality in Rasa. How does he address the

subjective-objective tension in aesthetic enjoyment?

,e- fgfj;Uuk ds fn'kk lcèkh fopkjksa dk ijh{k.k dhft,] fo'ks"kr% jl

dh lkoZHkkSfedrk dh leL;k ds lanHkZ esaA os lkSan;kZRed vkLokn esa

O;fDrijd vkSj oLrqijd ds chp ruko dks dSls Li"V djrs gSa\

6. Cr i t ica l ly  analyze  Immanuel  Kant’s  theory  of

disinterested pleasure in aesthetic judgment. Discuss

its strengths and limitations in explaining aesthetic

experience.


