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Discuss Ananda Coomaraswamy’s critique of mimesis
and his conception of art as a transformation of nature.
How does his view redefine the purpose and function

of art?
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Explicate and critically evaluate Sri Aurobindo’s theory
of art as an expression of higher consciousness. In
what ways does this perspective integrate aesthetic,

spiritual, and intuitive dimensions of art?
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2. Attempt any 5 questions.
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Critically examine S. K. Saxena’s reconstruction of
the Rasa theory as a mode of aesthetic experience.
How far does it succeed in bridging classical Indian

aesthetics with modern aesthetic theory?
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Analyze Shyamala Gupta’s conception of creativity
as constitutive of art. Discuss its implications for
understanding the relationship between art, beauty,

and artistic production.
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Critically explain Paul Valery’s central argument in
his essay “The Idea of Art.”
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Expound and critically assess Susanne K. Langer’s
theory of art as presentational symbolism. In what
sense is art a “form of feeling” rather than mere
representation?
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Examine M. Hiriyanna’s account of aesthetic
experience with special reference to the problem of
universality in Rasa. How does he address the
subjective-objective tension in aesthetic enjoyment?
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Critically analyze Immanuel Kant’s theory of
disinterested pleasure in aesthetic judgment. Discuss
its strengths and limitations in explaining aesthetic

experience.
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