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1.     Write your Roll Number on the top immediately on receipt of this question paper.

EF H¥]TF ii ire a iFq{ te TTa fidifa tqFT tR §]q]T 3T5fro i=TRaTI

2.,     Attempt any four questions in all.

fan " wh. ii i3iR aPei

3.     All questions carry equal marks.

wh Hffi i} 6fiT © ¥i

4.     Answers may be written either in English or in Hindi; but the same medium should
be used throughout the paper.

iHHrmatFT3i]{anmiaeianF`]mSaPeafinwhGEfa:fflqTapF
a in rful
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1.Howdotextualsourcessuchasbiogi.aphiesandautobiographiesconstruct
narrativesofpower,identity,andresistance.IILustratewithanyoneofthe
prescribed texts.
RE  Sire 3TTE3Trm an  qTap dr ia5H 9EN FT,  qERT  3ife  5rfae€T rfu
qRE3fr  qFT  fi][=froT  qri  ap  iir  TTq  qTal  *  a  fan  FT  FT  3aT¥quT  aH
ErHFTEiJl

2.  I)iscuss  the  ways  in  which visual  arts  (paintings,  architecture,  theatre,
cinema)functionasarchivesofsocialhistoryratherthanmereaesthetics.
3a ace q¥ ed q* ian EQq qrfu (iaiTFT, aTF5rm, rfe, fen)
in rfenF aT qiHiq 5FTTitr gfaigTg * 3TfasHrm € RI a ed edT
81

3.   Critically  analyse Banabhatta's Hc7;'sfecrc/€czrz.f¢  as  a historical biography.
How do  courty  eulogies  of this  nature, address the  different aspects  of
social relations of that paticular period?

aTpr8T€a  aT  Efai{a  qFT  ca[giia¥  ±t5rft  ar  FT  fi  errEftEfflE5FT  iaerfu
g±rf=a[iFi  gr  qlqFT{  rfu  ap{[  appff  3H  faQtq  "  aT  rfuatF  an  aT
fafiprF qng3fi air iaFT gtFTr 5RE qrd gr

OR

Examine  Gulbadan  Begum's 4feva" Z7#»ny##  Bc!cJsfecz/i  as  a  woman's
perspectiveonMughalimperialpowerandfamilyrelations.Whatkindsof
social relations become visible in her narrative.

praFTEfren'3TFaTF-tr-gffl¥\ana3nFfflFHfflHTHEPren3ife
{]iri`[al[:{:qT en q{ Q¥ Hgiv aT Eieean a faQa" ani  3arfu rm fi
iaFT qEFT{ a; 5FTrfa:Er givr 38T{ qF ut nd ap

4.   "4#€c77' /I.Z7cz7€ by Rassundari Devi is not only an autobiography but also a
textofgenderedself-fashioning."Discussthisstatementwithreferenceto
questions of literacy, domesticity, and agency.`qu an EFRT ffi  'j7FT 5fty a affl FT 3TrEHEN a, ffi ae
3TTar-fafflfrJT FT ng rfu  aft ¥i"  FTg{{aT,  Hta` #iEH  3ife 3IfRE€T ¥ ed
a E9 a;3FT a ed ani
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5.  Analyse  the   representation  of  social   norms   and   gendei.  relations   in
Jainendra Kumar's  ST#72jfcz.  How does  the novel  engage with notions  of
love, freedom, and moral responsibility?
ife gEFT * 3q=qiH 9fty # 5fflTfatF HTrfes. 3ife gretF Srifi aT fin
aFT  fa3in  rmi  qF  3q=qiH  in,  Eafar  Sir  afaiF  5ffii-aefa  Efr
3TatTTFT3fr a. ffa FT gr g3IT ap

6.  With reference to Rajput/ Pahari paintings/ Calligraphy in early modem
India, discuss how kingship, and courtly culture visually overlap. How do
these paintings construct idealised social worlds?
HTife 3Tf3faTiT arm fi ITaTFyqETIt faTrm7gap aT fa+ fi,  ed z@fiir
far fa5H BEiT IiEeIT& 3fiT apiT ap E3q 5q a qt;iF qETt a ha un SI
a faF ifa g¥7T 3TrE3T tiHTifa aTia aft fairfu rd ap

7.  Choose  any  one  archi.tectural  site  from  Taj  Mahal/  Red  Foli/  Jantar
Mantai./ Chittor Fort  and  show how  its  spatial  design,  inscriptions,  and
patronage embody particular social relations.

5TfflEi]75FT fa5anyin inyfatfti faffl a fr iath pat €9FTq catT aFT qua
a* 3fiT aat ia; ffu 9E7r 3Htfr E€Trfha wh, fetrfer 3flir ckgruT faffro
FTdiTiir en Err E3fa €i

8.   Discuss  how either Binodini Dasi's theatrical career or Fecrr/ess JVcJc7j.cz 'S
early   cinema   work   challenges   prevailing   norms   of  femininity   and
respectability.  In  what  ways  do  performance  and  celebrity  reconfigure
social hierarchies.
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