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8.      Is  Guyer  able  to  defend  Kant's  interpretation  of the
disinterestedness   of judgements   of  taste  from  its
counterintuitive implications?
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9.      Can   aesthetic  judgements  be  both  subjective  and
universal?   Assess   Daniels'   defens'e   of  the   same
in    `Kant   on   the   Beautiful:    The   interest   in
Disinterestedness.
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10.    Do you agree with Valery's contention that `exclusive

sensibility'  is  a necessary  condition  for  art?
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1.      How  does   Shyamala  Gupta  defend  aesthetics  as  a

philo sophical pursuit?
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2.      Critically   engage   with   Rekha  Jhanji's   ideas   on

creativity in traditional  art.
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3.      "Both   art   and  morality  spring   from   a  sense   of

deficiency  in  the  existing  state  of things.  Morality

represents  an  attempt  to  rectify  that  deficiency  by

actually changing the state, while art affords an escape

from  it by  providing  a world  of ideal  construction."

Discuss.
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4.      How  does  J.P  Sartre justify  the  unreali.ty  of a  work
of art?
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5.      Discuss   the   significance   of  aesthetic   form   t6

Marcuse's  critique  of Marxist  aesthetics.
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6.      Compare  the  Vedanta  and  Sainkhya  conceptions  of
rasa.
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7.      Examine the  significance  of sadr§ya  and pramana to
representation  in Indian  art.
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