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6.     According to bell hooks, what is the oppositional gaze

and  how  can  Black  women  devel.op  and  assert  it  in

response  to  traditional  representations?
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1.     Is cinema a powerful medium for portraying women's

issues?   How   does   Indian   cinema   address   this,

according  to  Urvanshi  Butalia?  Discuss.
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2.     How  does  cinema  -  as  a  powerful  cultural  practice

and  institution  -  reflect  and  shape  the  discourse  of

nationhood?   Discuss   with  reference   to   Indubala

Singh's  views  on  Indian  cinema?
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3.     Would  you   agree  that  contemporary  Hindi  movies

depict  gender  reality  appropriately?  Elaborate  with

some  examples.

'  4985

tfflT  enT qu aTa a H5Fa ¥ iaT. -tlvct,mhiri  ian. iffi ire
~c„ttlrac,,tl,  ta rfu RI a an a.7  t55 Gel. ifr HTq

firm a qtTTFTi

4.     How does Laura Mulvey establish that visual pleasures

are  manipulated  by  cinema?
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5.     How does Kaplan apply the psychoanalytic method to

demonstrate that dominance - submission patterns are

universally  present?  Additionally,  how  does  Nancy

Friday's  perspective  on  dream  analysis  contribute  to

this understanding?
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