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Instructions for Candidates

1. Write your Roll No. on the top immediately on receipt of this question paper.
2. Attempt four questions. Question no. 5 & 6 compulsory.
3. All questions carry equal marks.
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Bharatha Natyam is an art which consecrates the body which is considered
to be in itself, no value. The Bharatha Natyam recital is structured like a great
temple: We enter through the Gopuram (Suter Hall) of Alarippu, cross the Ardha-
mandayam (half - way hall) of Jathiswaram, then the Mandapa (Gréat.Hall). of
Shabdam, and enter the Holy precinct of the Deity in the Varnam. This is the
place, the space, which gives the dancer expansive scope to revel:in rhythem,
moods and music of the dance. Silappadikaram and Manimekhalai list dance,
music and the personal beauty of the dancer in that order. Yet unfortunately the
last and least of them has come to the forefront at the present time. When so
much importance is attached to look of the dancer it is but natural that dancing
is considered Carnal and Shringar vulgar. The truth is exactly the opposite; it is
her dance and music alone that makes a dancer beautiful. Young dancers who go
in for rovelties will find that their razzle-dazzle does not lost long. On the other
hand, if they hold firm to the tradition which like the Great Banyan strikes déep
roots and spreads wide branches, they will gain for themselves and those who
watch them the dignity and joy of Bharatha Natyam.
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